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From its beginnings, music in the West has been considered to be equal parts 
rational (the harmonic) and irrational, or poetic (the melodic). From the former 
and through an application of science, human beings have extracted an empirical, 
practical and orderly understanding of music as a phenomenon which has allowed 
them to communicate it, preserve it, interpret it and teach it. Yet, the irrational 
component shows that in all that can be heard, there is something that resists 


explanation, something inexhaustible that exceeds all understanding, 


The twentieth-century study of sound (musical and non-musical) evolved into 
new forms of expression and interpretation. These new forms incorporated 
concepts that were previously exclusive to the fields of science and philosophy, 
like the problems of space-time and its perception. Thus, the idea of 
experimental music and sound art came to encompass the event: a kind of virtual 
or transcendental dimension composed of a vast field of sonic forces that affect 


our psyche and our body. 


Scientific, technological and philosophical investigations into acoustic 
phenomenon have been the cornerstone of electronic and experimental music. 
The scientific field has vastly expanded conceptions of this phenomenon in 
regards to production, processing, thought and perception. A prime example 
would be physicist Werner Meyer-Eppler’s theories concerning the electronic 
production of sound, electronic music and the synthetic voice. In 1949, 
Meyer-Eppler promoted the idea of producing music that only uses electronic 
media, an idea that contributed to an expansion in the traditional ways of 
composing. Where the composition of a piece used to start from a small group 
of instruments and sounds governed by notes, this gave way to a broader notion 
of organized sound. In turn, this extended the range of acoustic phenomena, the 
timbres, the idea of experimental listening, and the production of psychoacoustic 


experiences (1) that have been decisive for the explorations of sound in our time. 


Thus, electronic music—especially in its experimental aspects—contributed to, 
among other things, the expanding possibilities of sound creation. Perhaps 
more importantly, it has promoted the listening experience into a sensory, 
perceptive, creative and poctic event explored by many artists today who want 
to explore ontological facets and further define the fundamental categories of 


music, subjectivity, and the limits of the body. 


Muttiples of Stupor is an installation by Lucrecia Dalt that takes listening as a 
subject for poetic and scientific exploration through a psychoacoustic 
experience. The installation addresses sound as an clement of aesthetic research 
and invites the listener to move through the space. The careful and deliberate 
placement of speakers suggests a changing and elastic narrative and 
architecture. Beyond presenting the audience with a unique piece, the artist is 
interested in how visitors’ bodies are affected by the way they listen and move 
within the space, and how their imaginations can be sumulated into considering 
a different liminal space: one that invites us to reach another perceptual and 


temporal dimension. 


In 2018, MAMM amplified a short sound piece by Lucrecia Dalt for the group 
exhibition 44°10: [:xploraciones sonoras sobre el Hempo \4x10: Sound Explorations on 
Time]. Her piece, Concentric Nothings, dealt with the same musical theme that, 
using fine synthesizer work, sound spatialization and poetic voices, generated a 
mysterious and enveloping atmosphere in Lab 3. The varied references that the 
artist evokes in this new project commissioned by MAMM include authors 
affiliated with the contemporary philosophy movement of Speculative Realism; 
the texts of Romanian artists Alina Popa and Florin Flueras; the 2016 book 
edited by Popa and Flueras, Back F1 yperbox; and the work of Maryanne 
Amacher, a composer and installation artist known, among other things, for her 


wide use of psychoacoustic phenomena. 


Dalt breaks down and restructures these concepts and audio techniques in her 
own way through a practice that goes beyond words or attempts at 
conceptualization. It is a kind of undefinable poetics of reasoning with sound, 


one that can only be expressed through music. 


LUCRECIA DALT (Percira, 1980. Lives and works in Berlin) 

Works as a musician, sound artist and performer. The seven albums she has 
produced since 2005 encompass the world of avant-garde and contemporary 
electronics, the influence of her academic training as a civil engineer, as well as 
music and philosophies from around the world. In her sound work, Dalt 
approaches philosophical metaphors about existence through a complex 
narrative that fuses various artistic disciplines with the ideas and details in the 
contest surrounding her work, producing an abstract and precipitous music, 
with a rigid sound design, disturbing and poetic voices, and many layers that 


come together to form an insular body of work. 


Dalt has presented her work internationally in spaces including ISSUE. Project 
Room, New York; House of World Cultures (Haus der Kulturen der Welt), 
Berlin; the Medellin Museum of Modern Art; Ludwig Mies van der Rohe’s 
Barcelona Pavilion, Barcelona and the Art Gallery of New South Wales, 


Sydney. 
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(1) Psvchoacousties is a branch of psychophysics that studies the relationship between the physical 
characterisucs of a sound stimulus and the psychological response it causes in a subject. The brain 
analyzes the ditferent qualities of sound (intensity, tone and timbre) and transforms them into a 
message through psychophysical and physiological reactions. It has applications in various areas 
such as: medicine, musical acoustics, architectural acoustics, environmental acoustics, music, music 


therapy, clectroacoustics, ete. 
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